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I'he painrer and architect Giorgio \asar

founder ol madern art history, His Vite, ot Lic
first published in Florenee in 1330, are the first
printed buok 1o be devored exclusively to the

history of painting, scutprure and architecrure.
In 1568, he pul
enlarged edition, likewise in Florence,
before his dearh. In the inooductory seetion
asitli also proposed the carliest

hed the seeond, considerably

of this work
theory of all three sister arts. The Vite are the

first detailed povtrayal of fealian artas @ whole
since Cimabue and Gioteo, described by Vasavi
as u process of the rinascita riehirth - ol antigui

sometimes referving o ivas the wanicra moderna,'

almost three hundred years

Ie divides the:

of art history into three epochs: rthe first covering

the fourtcendh century, or whar might be called

the pre-Renaissance; the second, beginning in

the second quarter of the fifreenth century - what

we taday call the Early Renais: nd finally,
the third epach of pevfection, the true manicra
moderna, culminaring in che sixteenth century
We refer to the latter today using the rerms igh

Renaissanee and Mannerism,

Vasari's Vite swe the fivst comprehensise com
pendium of artises” hiographies. They are divided
into three series corresponding with the thice

epachs of the rinascita. Aided by co authons,’

Vasari wrote prefaces 1o cachi ol these three series

inwhieh he expounded a grand nararive™ of
the history ol the arti def disegna discgno meaning
both “driing” and “design” . His Yite raise the
artist mainly men, bur a few women - to the intel

lectual and social level of philosophers and pocts.
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The arti def disegno e also placed above erafts
manship farti - and guilds which were also called

arti : the practice, customary sinee the cighteendh

P

“metarechné™ superior ro uther teehnigue

s definition of

manul skills has irs orvigin in v
the arti del discgno as autonomaous cultaral teeh-
nigues with theirown rules and their own history
The first edition of Vasari's Vite, 1he so-called
“Torrentiniana”, was published by the ducal
coure printer Torrentino, It contained only one
biography of a living artist, Michclangelo. Some
principal artists of the manicra featured i this
exhibition - Andrea del Sarto one of

s and Rosso Fiorentino - had already

{heir biog

teacher

died in 1330 and L5460, respectively,

ruphics in the Vite of 1530 are an important
souree of information abourt their ives and work
At the same time, the Torrentiniana confronted
the living vepresentatives of the smanicoa, such as
I'ontormo and Bronzino, with a first sunmmary

of the history of art in the modern erain which
i cuneeived

they still lad 1o find their place, V:

a teleological progres

his history of art of 1530 as
sion culminating in the ocuvie of Michelangelo,
For Vasari, the arr of his time
of unparalleled perfection in the wo
angelo and in the mature works of Raphacl

Only in the 1368 edition, the so-called
“Giuntina”, did \y

:hieved astate

ol Michel-

a0 formulice ananswer 1o

the que
ereativity could be pursued in any meaninglul
way, given that such stare of perfection had

stion of how conremporary atistic

already been achieyed, With respect o this
“Tourth epoch”, which he had alveads prockimed
in 1he dedication ol the 1550 edition, he called
for colleerive authorship and for education and

artistic collabararion under the supervision of
the new v founded Florentine \ceademia def
disegno, the firse Academy of Fine Arts, that he

co-founded in 1563, By contrast, he rejeeted the

expresshy individual saind bizarve styles developed
by the artists of the mandera since the 13205 as

hiagraphi

Rosso, whom he decmed 1o have failed,

evidenced in his s ol Pontormo and

Qsari weines himanistic and Christian ideas

into the historiographic structare of his Vite,
acdopting the anciem pagan idea of the four stages
of childhoad. youth, manhood ad old age, on
which he bases his account of ancient oriental,
Greek and Roman art histors until its decline
in ate antiquity. Following a hamanist tradition
since Petrareh, he divides art history into Clies

1l Antiquity. the barbarie Middle Ages and

i
the rivascita modern rerm: Renais
antigue that began from the time of ¢

Vasinds paradosical coining of the lerm “progre:

ol the Remaissance”™ progresso defla rinascita s there

resonates a reference to the progress or icited
way of thinking that infarmed the Christian the

ology of history -~ he certainly doces not interpree
the rinascita us a historic punctum, as was recently

asserted.t Vasar

s summary of art history sinee
Genesis is 1 systematic and progressive history of
the arti del dl

dotes within his biographies of individual avtists

giro and includes numerous ancee

initially 133, subsequentls 169, The second
edition contains more than double the solume

of Lext, partly owing to extensive collective biog

indi

provide i guide
weeping

raphic
to the text. But the basic conrours of h

. Comprchensiv

narrative of art history culminaring in Michel
angelo, told according to the model of the “grand
nagration” of the Bible and the world elnonicles,

are preserved !

‘The historie part of the Vite traces the history
of artand architeeture since Genesis and the
rions ol the Orient all the way

advimeed civilis
o Vasari’s own day, 1t begins with God as the
ereator of the archirecrure of the world and his
“first seulprare”™, Adam, and ends with the Last
Judgement by the “divine” Michcelangelo, unseiled
in 1341 uecording to Vasari also 1o be seen as

i judgement over albart, both ancient and mod
e Vasind's "grand narvative” of are follows
the important division of salvation histary into
thice epochs of the traditional Chuistian inter
preration of the Bible, The first epoch o

comprising the first series ol wrists’ biographies,

corresponcds to the hiblical epoch of the “time
bhefore the law” = ante fegem - Giotto appears as the
Abraham of a new art, learned only Trom nature

and nat from orher masters, and as the founding

amily” of pupils and their pupils

i

farher ol a
with many hranches, Vasari cquates the second

epoch of the Rena

in the

hee  one P
Vite alveady uses the modeni rerm rinascimento®
with the Plorentine Early Ren:

ance and

ity masters of the newly discovered rules ofart
Lle praises their “rule, order, proportion, discana
and sty le fmaniera ™ and extols their perfeet
command oi perspective, of anaromically cor

reet mimesis and of the archireerunal "orders™

of antiguity. The second epuch is characterised,
analogous wirh that of the Bible, as an epoch
“under the law™ sub fowe),

He writes that Leonardo founded the tersa
miera, the third epoch of the Renai
achieving "divine grace™ with his works. This
epuch is crowned by the wenks of the “supremely
praceful” Raphael, who was bor and dicd on
Good Friday, but above all by Michelangelo,
the "divine”, wrinirarian father of the three
w completely and truly gia-
cious grace.” Thanks to Michclangelo's achiese

nee,

ister

arts, who reaches

ments, including perfeer grazia, Vasari asseres,
the ares have attained their “utmost limit and
end,” reaching such admirable perfection tha
they
the preface to the third seetion ol the Vife this
final epoch of the rinaseita is charged with the
tics of the third epoch of

surpass cyen natare itself and antiquite. in

traclitional characte
salvation histors “under grace” sub gratia,. Its
Michelangelo's Last fudge-

Crowning master pic
mend, anticipates the
of biblical time

Only in the thivd epoch the masiery of the

schatological end and elos

rules is amended with ficedom: “lieenzia”, that
finally enables “perfect prace, surpussing all
measure”

Only then, according to Vasa
imitation both achiesed and surpasseds only then

Hi, was perfect

nd

dicd the artists Jend their figuires a roundne
a gentle sofiness thar “made them appear not
as aswkward as in realit
painted hair ina way thar made it seem “even
more beautiful than nacural haiy, ™' Surpassing

Caorveppio had abreacy

imitation, invention moenzione: leads 10 new
perfection,”

Here the artists of the manicra could cer
tainly see themselves endorsed, At the same time,
Yasati recommends collective authorship under
the auspices of an academy of art. Just as after

the passing of the Messial the Churel became
the custadian of (he means of salvation, so the
Aceademia delle arti det discgno was intended

1o administer and hold on to the insurmount
able means ol art, brought forth by Raphac!
Michelingelo. The accomplishments ot art now
became both weachable and learnable, Collective
authorship for Vasari was not so much ahout

and

enhancing yuality as about incrcasing elficienes
and speed’ Whereas previously it had taken sis
vairs 1o paint a panel, now, according to Vasiui,
X paintings could he made within a year!!
Vor the 1568 edition Vasari and co-authe

especially Vineenzio Rorghing, notonly expanded

wndd complered the hiographi
but alsu added many “new Vite™ as the frontis
picce of the final volume states |, ineluding a col
lective Vita of the members of the new Florentine

<already published

academy and the biography of the court painter

Bronzino, Vasani is less eritical of the kawer than
of Uronzina's teacher and friend Pontormo.
Vasuri’s autohiography forms the keystone ro
the 1508 edition of the Lives = in which he con

trasts the allegedly bizarie lifestyles of the likes of

Parmigianino, Rosso and Prntormeo with the
ideal of the sociability of the adise
GERD BLUM
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